LA PARTICIPATION

LE PROJET D ART.
KOLLA ASBL
83 .08-20.88.17

|

LE PUBLIC

\

L EXPERIENCE LE UERNISSAGE 17.88.17

LE KOLLA FESTIVAL: 18-20.08.1T7
L INFORMATION:

Wuk . antropical . com
WuWK . kollafestival  wordpress.com

IVl UL AW WAl WA TR ATV ETRIVE. W

@uss



Thoughts before Antropical '
ANTROR (G

In the summer of 2016, a new art project was

organised in the context of the Kolla Festival. The

project consisted of a 10-day residency with 12 =

artists aged between 20 and 35 The arhsls Ant-rospi~ca-l |an Broprkal

aimed to jumpstart a study of a young, 50 year oid adjective

natural landscape characterised by its history of

nature loss through industrialisation, and fo build a

discourse on the dialogue between nature vs

human. “"ANTROPICAL" invited artists to react on

and work with the given aspects of the site such

1 a A phenomenon of the controversial relationship

with nature I human societies, Mostly consists in

reducing the natural environment to the state of the

as its history, visual features and the human or desert with reconciliation in the aftermath. b the
animal movement within the natural reserve. lts human capacity to Influence all elements of nature
goal was to stimulate young emerging arists in even the creation of nature

their artistic practice to use their environment as a

IEthElCH"}‘ of I'E'E-E'-Hrm, Ehiﬁing the dfﬂﬂmiﬂ within 2 Poyvehology: meantal state. Mental matur ity 1o take
the Luxemburgish arl scene away from the care of a plant

classical ideas of exhibition spaces, galleries and

art as a product within the art market. Instead, the Antropicalogy (science of antropicality)

movement is directed towards a collective feeling
in culture making, questioning the idea of quality
and striving towards the idea of art as a common

ANTROPRAL- 2247

How do we deal with the conservatiesm in art
when it becomes part of ordinary life?

Stepping into the Avant-garde’s footsteps we want

w to question the quality of art when it leaves its

" Wl i comfortable cocoon of the white cube and sets
&° =7 footinto the ordinary life. What is the value of the

& / art object when it leaves the protected safe zone

. and enters a common space where citizens — or in

Since our pilot in 2016, we have had Hme o process :md\ our case the festival goers - interact
evaluate the steps o take. During the residency, exchanges unpredictably? What does art become when an
between the participants flourished and were inspiring. The artwork is not evaluated with Art-for-arts-sake

srojects realised by them werne not only beautiful reflections critaria but X
:ﬂ’tl'ueirsiu-spwi!k rescarches but also of the communal | oo ccording to its social surplus

g ihoation. H erning the interactivity and :
e o i S e T s magor. | Consequently, the Antropical  residency
m 17 is all about the audience and its role in
3 r— Y | artistic research. The most important goal is to
- | create an exchange between the participants and
| eventually also with the festival goers. Although it
| | s not required to make an interactive piece, it is
| _ ] necessary to integrate the research into the
| Therefore, we look at Antropical 2017 as a continuation of 8 | Feetival sifuation and to think about how to

2016: Nika Schmitt

wider mmhmﬂtql:-ml{\ie w.h..ibﬂl:n:! a:. p::iu:cll.wn | transmit and PISTIotE the Gitcorme o th b

methods. In general, the progect fres to find a wa fniaht 0 : . _Ds.& wh

inkegrate artistic research in te context of a Festival. What ™ B c:ist be interested in the arts nor in artistic
ture? nessearcn.

the relation between high culture and popular cu __,.-r-"l
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R v Socidt camos

Aurtpe dTne al presented ber thesis "Playv amd

Social Change: A companson of the notion ‘Play’

art movements of the 1960s and 21st century

culture and its impact on social change.” followed

iy o discussion round on the rola of Play in Art

e | B e

. -'r:l-\—- F ‘?4 {J'-"L'-I:: -."_.'
H.t'.rr:.uu evier thought about low vour plate
lonks like aftes dimmer? Or wihat voulr friend’s

plate looks like? Or a Strangers? Human aciions

can twe basod on halbilg and habits can form a

routine. Monika Balu presented some persin |

insights on human behaviour in ealing habits and

the e o T |'|.|-|_-,:u|||r||lI art |!||III-|||.I.r'|.j I:'l. a

discussion round on the bopic
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How does a particular space pres ribe behaviour
and, consequently, perception of Hme?

van Strellon retbected ona wide ramge ol |"-..||:rr||,'\-|.a
W ety i e e

of special dispositions in the realm of theatre

throughout history. Based on his artistic practice

e dliscussed Bhae etegt of spibie Onko thee |l|.||l|.|-. 4

A FLYING TREE : on How WE owN THINGS
BY AATING THEN,

Cosima Baum introduced us to her research on

how we own things by naming them.

IS 48T NewsiveE ? B

Everything in life's curated. Therefore, we
discussed how we curate social encounters like
the festival. Important questions are: How much
of a festival should be curated and how much
should be left open to chance and creative
dynamics of the public?
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As creators in thir arts, wa often make art for

other people. But who are those people and is it
possible to make art for everyone? Starting off
with a controversial discussion about the elitism
in the arts, we engaged in a discussion aboul
social inclusion in art.

JEAH, Bur why is THIS 4277
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Maria Karpushina discussed the uses of physical
and digital spaces and how technology and social
media networks shape our language and the way
we behave in a community.

WHY wE Cesdre

A discussion on the importance of art for creating
meaning and provoking reflexions towards a
decper understanding of our condition; both
from an existential perspective -as creative
endeavour - and from a social one - as mediator
of social change

— =

For some it's an old discussion for some it's a

new one. What is clear is that it is never ending
and theretore always important

This discussion round was for everyone who asks
that question and for those who don't know the
answver as well as those who do,

Who, then is allowed o judge what good art is
and what is not,



Yes, it's a garme!

What does creativity mean? It means inspiring a
child in you never to stop playing! And what the warld
needs is a bunch of acrobatic clowns to get us out of our
boxes,

When [ first discovered performance parkour, i
found myself doing what | have been doing for all of my
lite and creating art out of it. And acting is nothing el
but playing - when you were kids, you were in the roles
of power rangers, ninja turtles, and obviously doctors,
chefs, teachers ebe, Basically playing used to be your way
of responding to the world you see, a way of reflecting
yvour experience. That is exactly what stand up comedians
do, maybe more obvious than other artists.

It starts with you being an empathetic person, you
see things you don’t wanna see, you gel frustrated by
something you cannot influence directly, o you come
home and instead of pushing your head into the pillow or
watch netflix, you replay the situations, you reflect on
what is going on, you mock them. ... therefore you are
already creating a satire or a comedy tackling the issues of
soclety direcily.

C"I.I'ih.‘ what clowns do, | used to be a clown at
several events visibed by children and their parents. So, no
matter how 1 feel, 1 enter that costume and put make up
on, go out and make them smile, Make parents laugh and
torget about the unpaid bills. Then they get back home
happier than they were before, and | give myself a high
five for a job well done.

Or quite the opposite - you meet amazing people,
something beautiful happens to you and you can't keep it
for }'I.'I-II'PS-I.'IF, Can :n.'l.lu.1 From your “u-.'q_:l e, Foul e
sally, you joke more, you are playing arcund with your
kids, or random puppy in the street, spreading that joy.

| had the pleasure of recently wakching a
performance of KERMIZ circus at Inside Out festival in
Drorset, UK. I¥'s multinational, it's exciting, it's innovative,
it’s inspiring,.. It made me laugh, it made me wanting to
play again, and by inspiring that in people they ane
{ already socially engaged and proactive. After watching
them putting themsclves into risks, you kinda get
g empowered to deal with your personal silks and areal,

i J1.t|||_'r|,_l|'|_- you rs2li, sed your t;l.!.ll‘\. up Ilij_ll-]'h,'r

Just imagine all the fun those guys had while
creating “Don’t hug me I'm scared” videos. You can tell it
all started a= fulling around and then it reached out so
many people worldwide triggering them to interpret the
videos by their own perspectivies. That, my dear reader. is
what art is all about. And remember, who in the whale
kingdom was ever allowed to tell the truth into king’s
face?: )

And here is why 1 find my freedom in new theatre
forms rather than classic theatre. It is all 3 game where
you alrsady implement political, social and economic
aspects of your community. Then you bring that game o
the stage and voila! The audience starts dancing with
you. .

LIS i LA

{Mhen, wie assocpte |'-|.|'. with children who need o
kearn b live i the world and in society, What we

Forget, is that peopie learm b iz hout the duration
o ar Inves, UH Coiirsy adulis do not learm neithier at

the same case or speed as children and Play as a

learmimr method does not ave the same effceency
L .

buk it stavs the most important element in order o
open onesel| Uy b nev things or learming mew

material, As skl o abowve, Canmie, 4% a set of rles, 15

e |'.\_.I-\,'~||il:|' Il!_|'. within thiose rules. In

elar Lng

retiurn, Play can be equally debming for the rules of

Children, who play with each othier, already have a
wav of seeking order within their play and Bhus
creale certain siruchures or rules dhat ould st all
players involved. Ina sense, we can say that
individuals who settled into a certam reginme of
ritles formed the human commumniky. | hese rokes ar
in place and can allow everybody have the freedom
to plav, And as humans are a communiby spsecies

Political Animals as Aristotle said. It s ot clear that

b

thie anarchist rebel who s denying all the rules, 1=
not re-evaluating the rules nor is he seeking for a
sowe kind of arder within the community, hie ks
simply not playing within it Equally worrying is tiw
ore who abides by the rules. He s also not playving
bul rather a passmn olserver who accepis that the

BT |-|_|l.'|':'\-| will make e rules for hm

"
Plaw 15 thius always & .||.!|.l;:., MEVer a maon |.':_'_ LS

an active form of pluralism and needs to be breated

a5 sich. 1E s only '.|'||--||;.:|| participation that the
human can play and Can, ot only re-evialuake its
l.l.l'-'|-.-|'1 of ko hechsne bast define the very make-up
of the environment it lives in. Participabion in
society also presupposes the interest in the
communiby and consegquently, the player will have
b Bk of the others in the same and take o

e 5 | i o F*0
constderation thelr wishes and ©0 ceplions, Flay s

|.=|- ri=lores, Dy |_'f|-‘.||||'!: M & i,l.||l.. I|'.:|| ry .III.|

1 =
communal undertaking and closely linked bo 500

chansn

{Spitzer, 2006, p.314







MOU  KOUTCHESTAN

Looking at art as a commaodity, with value and
waorth inscribed on it by way of a price tag, it
is not true that art is inclusive but rather elitist.
The fact, that many so-calbed "art collectors’
view art as an investment drivies home this
point. In their opindon, art is nothing but a
luxury only affordable for a few. Interestingly,
viewing art this way denies the artist the
credibility of producing art for art's sake. (It
doesn't allow artists to truly express
themselves in their art.) If for instance, middle
eastern calligraphy is hot on the market right
now, then one cannot help but wonder why
this suddenly dominates auction houses and
revered galleries and museums. The
monetisation of art is inherently responsible
fior its elitist image. Therefore, it is convenient
to name the upper echelon of art spaces the
"art aubocracy”, Autocratic art determines
what art form and which group of artists rise
to the top at a given moment. Autocratic art
dominates mainstream art and discards fringe
artists. Therefore, in order to break the cycle of
domination in the art world, it is important for
fringe artists to be able to showease their work
in alternative spaces which promote cultural
democratisation. Also, it is important for
spectators to be prompled to attend alternative
art spaces,

The importance of creating and thriving
within alternative spaces allows artists to
liberate themselves from "art autocracy®. The
value of inclusive art lies in its ability to
democrabise culture and i so doing, it allows
wider communities to participate in
producing, experiencing and critiquing art.
Thus, inclusive art in alternative spaces
actively encourages communithes bo come
together to shape culture regardless of
physical, racial, religious, political or sexual
differences.

In an age of increasing political tension,
we need to ose art and its ability to unite
people by using a common language of
emotions. Art evokes emotions, therelore it is
universal in its understanding. The language
of art transcends physical barriers. Alternative
spaces are a safe space for different-minded
people to debate and to view art created by
underrepresented artists for underrepresented
communitics. It ensures communicabion
channels remain open and encourages

discussion as well as the opportunity to share
different opinions and experiences.

[t gathers a wider pool of spectators than
an autocratic art space would, Generally
speaking, the people who visit the Tate have
similar, narrow interests. On the other hand,
one could also argue that people who go to
altermative spaces have similar and narrow
interests, but it's important to keep a balance
in order 1o be able o witness both art scenes.
Thus, to broaden one's exposure to a wide
range of diffesent art forms is beneficial.

However, it is not solely the

responsibility of underrepresented

communities to make art for their community.

In an iceal world, art would not have o be

subject to hierarchical order and art would not

have to be valwed based on its price tag bul
based on its artistic integrity. The bue
currency of art lies not in its financial value
but in its cubbural value, Art has the ability o
challenge ideas, explore new ways of doing
things and can be an emotional outlet for bath
the artist as well as the spectator, Art i a
pﬂwwﬁll tool that can provoke thought, so
why limik its reach?
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In the arts, it is common to see references 1o perc.eptions that are not necessarily conveyed through the medium of the work. For example, a visual work of art
might reference an auditory sensation through witsyal means, or an auditory work might use certain sounds and noises to symbolize a visual phenomenon. If the
medium contains both visual and auditory elemeins, it is possible to use complementary features of both to convey a specific effect. This is possible because of

how the human brain processes and links differersy sensations. Such a cross-modal (between the senses) approach to sensation not only helps us to understand
and react to stimuli quickly, but alse enables usi tip apply eross-modal aesthetics to art.
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PhoTo BooTH PRRTECT (NoT TITLED YET

Photo booth project (not titled yet)

This project starts with the idea of the well-known
vintage photo booth: one enters the cabin alone or
accommpanied with frends, to come oul of it o few
minasbes Later with a series of sanall portrail
photographs in hands, a fixed trace of this moment
o thedr life

Stmilarty, this installation invites the viewer = in
this cese Kolla festival-goers - to enter a small cabin
and sit down on a stood for a few minates, in front
of an opague screen. However, unlike the
traditéenal phote booth, there = no machine behind
thie sereen moant o lake a stagwdardined mideor-likes
phetoaraph. Rather, an artist & sitting thene with
lirnkbied material and paper cards on which to
inscribse their subjectve impression of ithe person
SIEEng wm Enont of theein, who they can s Ihn.:'.l!ﬁh
thee serven From their sikde of the cabin

Chnce the “portrait” is ready, the viewer can go ol
of the cabin and collect it from the side distribulos

Unlike im a traditsonal grallery space, the audisnce ¢
o hesirval = nok comi |'||_‘: h|'|'|' i |lr-\,ﬂl': { 11] |1 1-L A8 Arl
arsd maay nat evien b tnlenested 0 doing 5o inthis
context. By myveting them (o ake part in an

ex perienoe Lthal appeals o their nostalizic memories
andd from wihich they will Keep a trace, the pholo
bty imesital L by allowics Boi Cnesile am e

between art and audirnoe in & non-traditional S
Further, the pulcome aken away by e viewes
brings i lHzht the ability of artworks to transmit o
Mk ol the artist s subpchvity bo their andience in
order oy |'-r-.'\-l. ke i rl'rll':.H_"|I |:|||| 0 A Spacs Iar

il |.-.i..'\-l|l_|,',.l
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i[5 HET A ALTHEAT padl TE TERANICENT THE ALFLEDITY

“The nobon of art as-an act of resistance against the absurdity of the system reminds us of
accordance with the existentialist idea that Man has no preconceived nature and is free to chioc
of human purpose established by our society. Art. as an act of resistance, is therefore an atte

individual human being the freedom of choesing what he aims to do with his life.”

mus’ idea of rebellion towards the absurdity of existence. It is in
his own purpose in the sense that it provokes the dogmatic ideas
ot to transcend these new limitations, in order to give back to the




- L] h
J ) E F ¢ T = B ¥ . P L
| |
T 11— -I "1-1 ' ! 1] 1 .-ﬁ. '\-I
| i i I i 1 I s q_.l
| f | F
- “ k
i i i b | y 5 1 el ALK b 1 I B o
o |
i
) | ! 1
b TR ! L = L, Ta Bty | . | :
% K
.
\ sl e AmTiee) ke 4o d c e
Lig L L
i
£ RITAN, k 5 Tl # I. ik
LA % 4 ¥ ¥ ¥ !
f | [ o L] LA bh 1 i | i, L%
! !
b i
1 | \ 1 \ =5 | 1 LA i -, = 5 ™
1
I - 1
'.l,' ™ ¥ - j Wy B K24 , L i |
! i
1
)
I| .-'| i I L] ] 1 m'l' 1 1 i I L L e
1
| i é & 1 el
R k. s e iy | L] 1 L I ! 3 - &
1
' %, 5 i ¥ | E; '."'\-" lll 5
I
i e Y T =y L=
L : =
W/ STEELASAAN
|I .~'| | r g \' i ¥ L * L " !

What makes one an artist?

Space 50 predlictable and peopls sa
diffenent make the artwork exist in an
absiract plane,

Space so familiar and people so
unprediclable put an artist in a role of a
tournst, 8 walker that you notice po by
st varishes fast before vou gol to know
him

Chitsade of its comiort zone art is no
longer attached to the idea, it becomes
an erdaty for itself,

existing among the people,

with the people,

for the peophe,

Thus the arropance of the artist can
casily demolish the oo ept of the piece
- in ther workd where we defend oor
right to creativity; we strugple with our
own ego daily. There lies the beauty of
this conflict: ane must always put ones
perspechive in a clash zone with others,
i 15 only through these conflicts that we
oot ot fresh, inmovaisve amd « hanged
The meeseer |."'|||]|j|],-I process o E'.-'-'tti“.l‘f. 16}
know oneself starts with opening to a
differant e andd constanl re-
evaluation of what we balieee we know

The strength of han. an artist lses in
overcoming the ferar of ey posing
odrsElves bo the weorld Ve an art
P B l.l‘lqlrl.‘d a cerkain d.l-..-..'\-l' Ergist 1=
made between the croator and thes
audbence: an artist becomes volnerable
by exhibiting his body inside oul to
strangers = therefor this is a special bond
build om intimacy and trust = an artist
trusis the audirnce that they won't hort
his {'\-"l']||5|"."- amd the audienee trusts an
artist that he would cherish their
attenbion and their t|_,;-.|-..--.:_1,

What makes one an artist?

3! |.|||IE|||11.|"'
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oertain form of behaviowe?

Dhfferent wav ol thinking?

in achievement?

Being recognized or acknowledged by a
group of people?

Being an artist is a seli-clainwm

wlatemend that used to constder sacrifi o,

MINE F£25%0

dedication, self-reflection, a machine
that tums everyday momentums into an
eypressive presentative obect realized
through different media, Whether this
-\.P|1ﬁ! exisks in Space-brme Conbmuun or
it sparks like fireworks making a
mictarable event, olyect can come in
Farms of performance or fnstallation
Nevertheless, this obyect is an art piece if
it execuies with filling a purpose -
reflecting a simple idea of importance
tor humanity in 8 unique way, and
imteracting with an audience,
mvarirgiully, 1_|1,|r|||_|:: this execution.

We meet artists every day:

that small woman in the supermarket
picking vegetables and putting them
into the basket, one by one, choosing
them carfully with her full attention on
thi shape, he colowrs and Treckles of
ki h |'u_r.\,l|r

this young man waiting for the biis next
to vou, shaking his leg impatiently whils
lighting the cigarette, then walking
around in small circles as if he will get
there faster if he just starts moving his
teet, slowly, rhwthmically, breathing in
tha mir -.'|r|J the smoke e bels ovwn r|--||-||--|._
your lattle o cim e that coloarul dress
with white palka dots, jumping over the
rope in the park, while all other kids are
playing around her, but she dossn’y
nobice thiem cos she i in her own waild
of those small waves, creating harmony
with every living thing the world

We meet artists every day

Phey exhibit their art in the least
nodscEabie way, but it is there for us tn
X periemoe i, Cormimpnicale fo ok, Fosd
relieve and peace within these small
b of understanding and care. Their
raw prachoes are homest and e
unsethshly shired and so unigue and
special - in one word everything that art
used to stand for before it was sipned
criticized and wrapprd arownd a value
sy sbrm

W mest artists every single day

il o the wihile cubes: on ihe sifeste in
thae a1 rk, out there in e weorld Il'\.
AmAONE thie e briphit shars, r|?;i‘||
whare they belong
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Lieblingsfach: F}-[:;.L,\CSE_
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MY ARTISTIC PRACTICE
Because of a deep interest in observing surroundings attentively and
closely, I have learned to think in a strategic way. For that reason, I can
criticise my thoughts, sort them out and make better decisions in my
behaviour. This way of observing has taught me to feel empathy for my
surroundings.

Everything around us is constantly changing in certain ways. This
makes me feel like a different person whenever [ am in different settings.
[ behave differently. My work shows the outcomes of these different
personalities | have been and reflects on what they have seen or felt at a
certain moment.
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ANTROPICAL  CotUIN

Astrcepscal, day 10, thcagbs
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